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sometimes been deemed incompatible. Lovers of
beauty, in many instances, have been indifferent to
the stern laws of morality, while some earnest
souls have been suspicious of the suggestions of
form and colour. James Smetham passed from
the studio to the class-meeting or prayer-meeting,
without any sense of incongruity. He was con-
tinually aware of " the beauty of holiness." The
powers which enabled him to do such work in
painting as startled Rusldn by its extreme beauty,
and led Watts to write that " in colour, sentiment,
and nobility of thought it was only to be classed
with the very flower of modern art/' were applied
to the changeless laws of the Christian life, and to
the sublime objects of the Christian faith, until his
whole being was covered by their precious fruit.
This book is essentially a spiritual autobiog-
raphy. The outward life of James Sinetham can
be told in a few words. He was born in York-
shire, in 1821, the son of a Wesleyan minister,
In early years he devoted himself to Art and
never changed his life work, though the age
in which he toiled gave him small encourage-
ment. His genius was recognised by such great
minds as John Ruskin, Dante Gabriel Rossetti,